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( t  MISS SOME K|NO OF FOMANTTCTSMD mater ia l ,  iemi. ine v is ion.  Women are as oppos€d
O, r" tn"r" 

"o.u 
,"Urion o"twir"-^ ii" ,orunri" lmen. mofe emotiona beinss.

lliemes you lse i. your art and your trt€? I O: Do yo! iind some young artists in New york or

p"ror rswo,osl  .1.s io 
'oacra 

aratEno I  e.  seem'.  -er-e r  rv rse'oi .on: . r rc
I dlss some kind of Romantic sm. By romanitcism I alrribut€s, in th€ lse ot so;" m,tsra s as qire,

do. t  nean nad, lool ish k ind ol  emot ion, but I  I  s ik,  lace, v6i ts and atso in my p€reonais lyts ol
mean more balance oi  rhe inte tect  and emot ion. I  nvnq Lorsotyoungwomenir isrs.uewvo,r .
We aro moving too iast, and we don t know what w€ I have m tated my whote way ot dress nq and tookinq
d.edoirqi .  l r r )aseanoeve.}rngsee-) loce.rer I  so ,d"ey!aneasrt ,  Oe mrqarer tor-ne
d,o r1d rhe n.d,  evel  an l r6 (onoaorud. an, I  lnreryiew i i th Cotene by Heten. Kont;vA

ffiffi
A: I use them if diiforent times and so the have
, .cessd, \  d i i rarer.  meal,  o",or me. r leHom"o6 3"Ji l " : " : " :  j : : . :1,  * . . ' " """  .
to DelacrorJ 11970) was the , i rst  work or ihan krnd
l l  ,  ar  r  rdt io l  o ' l  ib6rt /  tpad ng peop e.  t r  cdn be
underslood n di l lere. i  l6vals.  First  ot  €| | .  t  s for
me lhe k nd ol image that I was iatkinq about beiore.
Delacroix was a romanlic image, bul at the same
time he was m sunderslood. H6 was nol so crazy
romantic, he was just trying to brins oLt lhe emotion
to th6 surrace. And atso noslatgic reason, becaus€ |
was bofr in Tunisia, and Dolacro x one tim6 wenr
ihere. A loi oi my inl uence comes lrom Tunisia,
al thouqhl  Ican t  remehber much. The imag€ ot
Lib€rly is imporiant for fr€ bo because il was a
woman. She symbo izes lreedom, equatity and tiberly,
' " rp q ral  r :e.  ,ome 1c.d y hdd berora.  A.orapr pi€ce

have done is caled "The Wake ol t\radame
P.ca- er .  i t  s  arr  a-  d l  ooq, isqL- pose qy r  t fe
dark envi fonmenl looklno dead. Al l  the women's

d in destroyinq the image
oi ihe woman jusl ly ng on ih6 coLch. That s also why
I ctose \e r i  le ,  The Wdke ot  lMadr-6 p6ca-rer
rr6re rhere is a woman enclosed, and ihar is my
interpreiation ol one beioq always n3n enclosur€ oi
o.e belnq represed. made an environmenl whe!€

b6come a part oi a bor, thal has somerhing to d!
wi th human condi t ion and speci l jcat ly wi th rhe
condition ot wonen in our age. To create m€ans to
rh 1( and davolop olesen r  o,d. .  o oecore ree
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